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 ‘Parnasso in festa’ Pentatone, Andrea Marcon conductor 
Robin Johannsen’s assumption of this, the biggest female role [Clio], comes 
close to stealing the show. Hers is a lovely bright soprano, full of character, a 
voice that comes with a high level of technical accomplishments which include 
excellent diction and beautifully turned, agile ornaments that encompass 
several perfectly executed cadential trills. 
Brian Robins, Opera Magazine, March 2018 
 
Beethoven's "Leonore" on European tour with the Freiburger Barockorchester 
and René Jacobs 
Robin Johannsen sang an impressive Marzelline with pristine musicality and 
appropriate pertness. 
Jonathan Sutherland, Bachtrack.com, October 26, 2017 
 
Robin Johannsen gave us a beguiling Marzelline, the voice seemingly floating on 
air through the hall, with a liquid legato matching the crystalline tone. 
Operatraveller.com, October 29, 2017 
 
Handel's "Il Parnasso in festa" conducted by Andrea Marcon in 
Het Concertgebouw, Amsterdam 
The revelation was American soprano Robin Johannsen, superbly agile and 
fresh-sounding—but also expressive—in Clio’s taxing music. 
David Shengold, Opera News, "Il Parnasso in festa," February 2017  
 
Amor vien dal destino ~ Staatsoper Berlin im Schillertheater 
Robin Johannsen is responsible for some of the evening's most seductive and 
accomplished singing as unhappy sister Giuturna. 
Shirley Apthorp, Financial Times, April 27, 2016 
 
As both Venus and Giuturna, Robin Johannsen brought a luminous soprano and 
an at times instrumental quality to her arias, such as in the Act Two number 
“Turn the captain back to shore,” in which she begs Turnus to turn back from 
the coast (Lavinia) to the shore (herself). 
Rebecca Schmid, classicalvoiceamerica.com, April 28, 2016 
 
In her twin roles of Venus and Giuturna, Robin Johannsen had more prominent 
numbers, through which she was able to display all the emotion and technique 
of her refined soprano. Giuturna, driven near-insane by her forbidden love for 
Turno, repeated three times her metaphorical helmsman's aria. Johannsen 
especially shone in Venus's prologue lament arias, in which, accompanied by 
oboe, she fears for the fate of her son, Aeneas. 
Waltraut Anna Kautz, Bachtrack.com, "Love comes from fate," April 27, 2016 
 
Die Entführung aus dem Serail conducted by René Jacobs 
with the Akademie für Alte Musik Berlin, (Harmonia Mundi) - October 2015 
[Jacobs's] Entführung unfolds with potent theatrical energy. It aims to entertain, 
to bring the situations to continuously animated life...I found it an uninterrupted 
pleasure to listen to the aria singing of Robin Johannsen's bright-toned, 
intensely involved heroine. 
Opera Magazine, February 2016 
 
Johannsen, though, is a superb Konstanze, with impeccably expressive 
coloratura and a beautiful silvery tone reminiscent at times of Anneliese 
Rothenberger on Josef Krips’s recording (EMI, 10/70). 
Tim Ashley, Gramophone, October 2015 
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Robin Johannsen is the very excellent soprano who sings 
Konstanze...Johannsen copes with the formidable demands of the role of 
Konstanze extremely well. 
Iain Burnside, BBC Radio 3, October 31, 2015 
 
Robin Johannsen sings Konstanze, and her lovely, pristine voice is a pleasure to 
behold, with its impeccable tuning and precise trill. 
Robert Levine, www.classicstoday.com, December 2015 
 
Emma und Eginhard (Emma) ~ Staatsoper Berlin im Schillertheater (conducted 
by René Jacobs) 
Of a solid cast, Robin Johannsen’s Emma stands out for her easy purity and well-
rounded musicality. 
Shirley Apthorp, Financial Times, April 28, 2015 
 
American soprano Robin Johannsen led the pack as Emma. Her elegant voice 
gently wafted over the Schiller Theater (hardly the best place to hear Baroque 
opera). With freshness and legato, she gave the evening’s most fully defined 
performance, from her precise and measured coloratura to the warm notes of 
her lower range during the tender ‘alphabet of love’ that she sings with 
Eginhard. 
A.J. Goldmann, Opera News, July 2015 
 
“In dolce amore” ~ World premiere CD recording of Arias and Cantatas 
by Antonio Caldara with Alessandro De Marchi and Academia Montis Regalis 
A pair of warbling recorders adorns Sabina’s touching siciliano ‘Numi, se giusti 
siete’ from Adriano in Siria (1732), and Johannsen sings with limpid sweetness in 
Emilia’s ‘In dolce amore’ from Scipione Africano (1735). There are judicious 
contrasts in dramatic situations and musical moods, such as the unjustly 
condemned Dircea’s chromatically expressive ‘Se tutti i mali miei’ from 
Demofoonte (1733) in comparison to the flirtatious comedy of Dorina’s ‘Una 
donna’ from I disingannati (1729). 
Academia Montis Regalis and Alessandro De Marchi accompany with robust 
directness or lighter delicacy as required, and Johannsen’s versatile singing 
helps to reveal an enriching glimpse of Caldara’s virtues. 
David Vickers, Gramophone, September 2014 

 

 


